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Turiec

Region Gallery in Martin administered by the Zilina self-governing region

spoluorganizatori / co-organisers:
Muzeum uméni Olomouc
Olomouc Museum of Art

ASP Im. Eugeniusza Gepperta we Wroctawctawiu
The Eugeniust Geppert Academy of Art and Design in Wroclaw

Vysoka skola vytvarnych umeni v Bratislave
Academy of Fine Arts and Design in Bratislava

Magyar MUvészkonyvalkotdk Tarsasaga
Hungarian Artist’s Book Association - Budapest



kuratorky / curators:
Jarmila Kovacéova, Gina Renotiére

spolukuratori a spolukuratorky / co-curators:
Adam Galko, Robert Makar, Renata Pacyna, Andrea Pézman, Istvan Szirdnyi

graficky dizajn / graphic design:
Marek Kianicka

architektura vystavy / architecture:
Martin Kubina & Jakub Téth

umelci a umelkyne / artists:

Monika Aleksandrowicz, Joanna Apanowicz, Marton Barabds, Kornelia Biaty, Bozenna
Biskupska, Dorottya Bokor, Simon Brejcha, Pavel Biichler, Nina Chua, Anett Jakubik Cifra,
Vaclav Cigler, Pal Csaba, Jifi Cernicky, Martin Derner, Han Donau, Balla Dora, Barbara Fejes,
Szilvia Fekete, Teresa B. Frodyma, Agnes HA&sz, Vladimir Havlik, Barbora Hlavicova, Xénia
Hoffmeisterovd, Pavel Hora, Oto Hudec, Maciej Jablonski, Julie Kaéerovskda, Botond Andras
Kiss, llona Kiss, Tomas Klepoch, Jan Cumlivski, Juraj Horvéth, Palo Cejka, Marta Kosiewicz,
Agata Kosmacz, Milo$ Koptak, Matej Krén, Leona Labajov3, Izabela tapinska, Otis Laubert,
Alena Laufrova, Maciej Linttner, Robert Makar, Tatyana Makletsova, Svetlana Barankovskaya,
Stano Masar, Yuliia Matsveiko, Déra Matyus, Barabas Marton, Jan Méri¢ka, Svatopluk Mikyta,
Gaba Palicka, Andrea Pézman, Miloslav Polcar, Martyna Przegendza, Rafat Pytel, Bogna
Kozera Radomska, Sara Richter, Lajos Sejben, Rudolf Sikora, llona Simon, Zofia Siwy, Edyta
Stajniak, Dominika Sulirova, Istvan Sziranyi, Kamilla Szij, Zuzana Sebelova, Jana Sindelov3,
Peter Sulavik, Michal Sumichrast, Klara Stefanovi¢ova, Pavol Truben, Jadwiga Tryzno, Katefina
Makar Vaclavkova, Gabriella Varosi, Tomas Vicen, Lenka Vilhelmova, Kamil Wojucki, Krzysztof
Wosik, Satfaj Zbigniew, Katefina Zemanova

Dakujeme nasledujtcim vydavatel'stvam, vd'aka ktorym mézeme prezentovat knihy v ramci
kuratorovanej kniznice Triendle umenia knihy Martin. / We would like to thank the
following publishers who made it possible to present books in the curated library of the
Artist’s Book Triennial Martin:

Artforum, Baobab, Bylo nebylo, Centrdla, Centrala - Madre komiksy, Graficka dilna, Host,
KHER, Knizni stezka k détem, z. s., LUX, Meander, Paseka, Take Take Tak, Uutérky, wo-men.

https://www.artistsbookmartin.sk/



https://www.artistsbookmartin.sk/

“Kniha sa stdva vystavnym priestorom a nahrddza tak biele kocky galérii. Je galériou sama v
sebe a divdk do nej vstupuje, ked'je pripraveny.”

Kevin Kemter, spoluzakladatel vydavatelstva AKV v Berline

Trienale umenia knihy predstavuje v stredoeurdpskom kultirnom priestore platformu urcenu
individualnych tvorivych programov. Na konci tychto snah vsak stoji umelecké dielo -
autorska kniha, unikat viacerych umeleckych, remeselnych ¢i technickych disciplin s osobnym
vytvarnym jazykom a Specifickou viziou.

Pestra Skala pristupov k autorskej knihe v kontexte su¢asného vizualneho umenia poskytuje
pre jej tvorcov nelimitované moznosti. Rovnako ako vizudlne umenie, otvara priestor pre
experimentovanie, hru s formou, obsahom a komunikdciu s divakom.

Do pocetne vyznamnej skupiny tradi¢ne formdatovanych knih tak ako ich pozname, patria
predovsetkym autorské knihy s pomernym zastupenim textu a obrazu. V tomto pripade
slovo/text a obraz harmonicky spolu komunikuju jazykom, ktorému dobre rozumieme.
Nesmieme zabudat na celistvo uchopené autorské knihy, kde textova a obrazova vybava
pochadza od vytvarného umelca, alebo knihy typografické, resp. Cisto obrazové, vytvarné,
medzi nimi aj fotografické knihy. V pripade autorskych knih bez textového obsahu dominuje
vizudlna informacia, ktord moze odkazovat aj na myslienkové posolstvo knihy. Neraz je
navodom pre jeho desifrovanie samotny titul knihy, resp. nazov diela.

Spolu s nimi vSak defiluje na vystave cely rad experimentalne ladenych knih, dekédovanie
ktorych predstavuje vyzvu aj pre stanovenie univerzalne platnej definicie tohto stdle viac
reSpektovaného umeleckého zanru. Su nositelmi takych foriem narativov, ktoré spochybriuju
tradicné spOsoby interpretacie pribehu a jeho myslienkového posolstva. Patria sem napr.
knihy objekty, knihy instalacie, video knihy, ale aj knihy novych médii, pre ktoré je priznacny
nielen individudlny autorsky koncept odvodeny od aktudlnych pluralitnych smerovani vo
vizualnom umeni, ale aj aktivna interakcia zo strany percipienta.

Pre definovanie autorskej knihy je teda rovnako doleZité akceptovat vyber umeleckych
stratégii su¢asného umenia (akymi su fragmentarnost, citacia, apropriacia, multiplikacia,
multimedialnost a pod.), ale rovnako tak v tomto nekonciacom prude autorskych programov

rozpoznat aj vyznamy, resp. posolstvo v nej obsiahnuté.



V. rocnik triendle umenia knihy predstavuje prileZitost pre vystavnu reflexiu Specifického
intermedidlneho usporiadania autorskej knihy, a to oslovenim umelcov, ktori experimentuju s
priestorovym usporiadanim prvkov diela, resp. ich za¢lenenim do instalacie tak, aby
zintenzivnili celkovy vizudlny zazitok vnimania diela.
Tvarovu a vizualnu pestrost vystavnych exponatov reprezentuje celd plejada atypicky
kreovanych a domyselnych skladaciek, volne usporiadanych listovych blokov, ale i
priestorovych objektov inSpirovanych knihou a p.
Ani na piatom rocniku trienale umenia knihy neprekvapuje, Ze primarnym médiom
pouZivanym pre tvorbu autorskej knihy zostava papier, ale rovnako i tu plati znamy fakt, ze
ni¢ nie je nemenné. Na vystave su zastupené autorské knihy z dreva, textilu, kovu, skla ¢i
plastu ai.
Délezitou liniou koncepcie vystavy triendle umenia knihy je integrovana , dotykova“ kniznica,
kde navstevnik a Citatel v jednej osobe méze listovat kniznymi artefaktami. Tato linia
prehliadky je adresovana predovsetkym detskému navstevnikovi so zamerom prispiet ku
kultivacii Citatel'ského vkusu.

Medzinarodny vystavny projekt autorskej knihy v Martine i v tomto roku skiima nielen
samotny proces tvorby autorskej knihy, ale prostrednictvom vyberu konkrétnych umeleckych
osobnosti z krajin VySehradskej Stvorky aj jej miesto a opodstatnenost v kontexte sicasného

vizualneho umenia a kniznej kultury vobec. Jarmila Kovacova a Gina Renotiere

Jarmila Kovacova and Gina Renotiére



»The book becomes an exhibition space, replacing the white cubes of galleries. It is a gallery
in itself, and the viewer enters it when they are ready.”

Kevin Kemter, co-founder of AKV Publishing House, Berlin

The Artist’s Book Triennial is a platform in the Central European cultural space for creators
who find the book medium to be a lasting source of artistic inspiration and a foundation for
individual creative programs. At the end of these efforts is a true work of art: the artist’s
book, a unique fusion of artistic, craft, and technical disciplines, with a personal artistic
language and specific vision.

The diverse approaches to the artist's book in contemporary visual art provide creators with
unlimited possibilities. Like visual art, it offers space for experimentation, playing with form,
content, and communication with the audience.

Artist’s books often include a proportional balance of text and image, where words and
visuals harmoniously communicate in a language that is easy to understand. Fully realized
artist’s books may feature text and visual elements created by the same artist, typographic
designs, purely visual works, or photographic books. In cases where the artist’s book contains
no text, visual information takes the lead and often conveys the book’s message. The title of
the book or artwork often serves as a key to understanding its meaning.

The exhibition also includes experimental books that challenge traditional definitions of this
artistic genre. These works explore new narrative forms and question conventional ways of
storytelling and interpretation. Examples include book objects, book installations, video
books, and books in new media. These works are shaped by individual artistic concepts
influenced by contemporary trends in visual art and often require active engagement from
the audience.

Defining the artist’s book involves recognizing artistic strategies such as fragmentation,
citation, appropriation, multiplication, and multimedia approaches. At the same time, it is
essential to identify the meanings and messages contained within this continuous stream of
creative works.

The fifth Artist’s Book Triennial reflects on the unique intermedial arrangement of the artist’s
book. It features works by artists who experiment with spatial compositions and integrate

elements into installations to enhance the overall visual experience.



The exhibition presents a variety of forms, including ingeniously folded works, loose-leaf

compositions, and spatial objects inspired by books. Although paper remains the primary

medium for creating artist’s books, this year’s triennial also showcases works made from

wood, textiles, metal, glass, plastic, and other materials.

A key part of the exhibition is the interactive “touchable” library, where visitors can explore

book artifacts firsthand. This section is designed especially for young audiences, with the

goal of fostering an appreciation for artistic and literary culture.

The international exhibition project in Martin explores not only the process of

creating artist’s books but also their significance in contemporary visual art and book culture.

By featuring artists from Visegrad Group countries, the triennial highlights the relevance of

the artist’s book as an evolving artistic medium.

Jarmila Kovacova and Gina Renotiére
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